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Cultural Expressions concludes POC Empowerment Week
What does People of
Color Empowerment
Week Mean to You?

There is only one time a year that
I get to listen to cumbia on campus
and that is during POC Empowerment
Week. Seeing aspects of your culture represented outside of home is
a magical feeling. During this week,
I get to see my fellow Lawrentians of
color be inspired and inspire others
through their art forms, as they bring
a slice of their homes and cultures to
campus. For that reason I hope this
week continues to make others feel at
home for many years to come.
-Jessenia Zelaya ‘20

Cultural Expressions was held on Saturday, Feb. 29 in the Esch Hurvis Room of Warch Campus Center.
The event is an annual showcase of talent that includes dance, music and spoken word performances.

People of Color Empowerment
Week is important to me because it
is a week that is structured to making
people of color feel seen and important. Going to a PWI is difficult as
a person of color as these systems
were meant to make us fail. Not only
does this week provide representation that’s often missing, it also gives
people of color to empower themselves and each other. It makes us feel
seen in an institution that has historically worked to diminish and erase the
voices of people of color.
-Shelby Siebers 20
As a black woman at a PWI, it is
important to me that we have time to
celebrate people of color. Although,
POC should be celebrated every single
time, this week gives us an opportunity to show everyone how unique
and special we all are. It is important
that people on campus see us, hear
us and acknowledge that we exist. I
look forward to POC Empowerment
Week every year because it always
feels magical. It is amazing to see what
our people are capable of. As a senior
it is heartwarming to see the evolution
of POC empowerment week.
-Shonell Benjamin ‘20

Junior and Presidnet of AIO Hyland Flores.

Senior Daniel Green performing.
Photos by Zhixuan Lyu.

On the history of
People of Color Empowerment Week

Samantha Torres
for The Lawrentian

_____________________________________

THIS

WEEK

The
purpose
of
POC
Empowerment Week is to celebrate
students of color, unite the racially
diverse community at Lawrence and
to have fun. Started in 2014 by All is
One! Empowering Young Women of
Color (AIO), it began as a movement
kick started by social justice activists of the time, including Brienne
Colstone ’15, who attended this year’s
POC Empowerment Week (and has
consistently for the past few years) in
her Brown Girl Recovery workshops.
A small community of outspoken,

racially diverse advocates and allies
envisioned a campus where people
of color are not only seen but are
celebrated for their diverse identities.
Each event held are forms of social
justice to provide knowledge about
our history. As our campus grows in its
racially diverse population, it becomes
ever more crucial that we create and
sustain support systems that serve as
resources for Lawrentians of color,
students, faculty and staff. It is also
important to recognize the history and
struggle that came with it. Coming to a
predominately white institution is no
easy feat, especially for students who
come from communities of color and
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whose identities include low-income,
first-generation backgrounds.
Relating to our white counterparts is difficult. Adjusting to a private, liberal arts college that is an
inherently white dominated space
puts these students of color in vulnerable positions. They are often seen as
the representatives of their race, their
culture and their backgrounds. POC
Empowerment Week seeks to dismantle these stereotypes, and elevate the
identities, talents and relationships
that underlie our everyday lives as
Lawrentians of racially diverse back-
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POC Empowerment Week to me
means added attention to our different cultures, ways of expression
and emphasis to our identity in an
environment that doesn’t necessarily
embrace our differences at all times.
-Daniela Villagomez ‘22
POC empowerment week means
representation and a celebration of
the many Latinx identities and other
unrepresented minorities in a predominantly white institution.
-Kelly Vences ‘21
POC Empowerment Week means
a lot to me because for one week our
school functions as it should, with
elevated and celebrated voices, opinions, knowledge and talent of POC
students. It got people to gather,
dance, volunteer, have conversation and revel in our peers talent. I
hope our future functions like this.
My favorite moment was watching
an older woman from the community
walk away from cultural expressions
in a state of restorative joy and abso-

lute amazement. It seemed like she
had full faith that the young POC on
this campus were gonna set the world
straight.
-Christina Sedall ‘20
POC Empowerment week is the
only time on the campus in which
I am truly seen. It seems to be the
only week in which the wider community sees me for my talent, magic,
intelligence and character instead of
just another point for “diversity.” I
am able to express who I am without
fighting for a space to put it on display. I wish every week was like POC
Empowerment Week; it feels good to
be seen.
-Meralis Álvarez ‘22
Being a person of color on campus, it means a lot to me. It’s a time
to celebrate and put all of our cultural
similarities and differences on display
for the whole community to see. It has
been a great experience being able to
watch and experience others' cultures
as well as participating in showing
people my culture.
-Shaun Brown ‘21
POC Empowerment Week used
to be a time where I could just be the
most unapologetically black woman I
could possibly be. It was the week of
supporting my fellow POC but also
being empowered as well and feeling
radical and felt like I could yell “move
I’m black!” And people would move.
-Jordyn Plieseis ‘19
POC Empowerment Weekend
gives us the opportunity to express
our voices and creativity without feeling restricted. It’s a time where POC
can be creative without feeling criticized by white students.
-Jesus Sanchez ‘20
What POC Empowerment means
to me is the time when POC come
together and share a sense of belonging to a white society. As a community, its about coming together to breakdown the stereotype wall, to educate
others about our cultures, and to have
our voices heard.
-Lara Ramirez ‘23
It means understanding that you
belong here just as much, if not more
than, your more privileged counterparts (or fellow companions).
-Imani Williams ’23
POC Empowerment Week is
important to me because this is an
opportunity for people of color to
come together in union with one
another. It’s an opportunity to have
our voices heard, our stories told,
our ideas listened to, and our feelings
understood as we navigate life at a
predominately white institution.
-Darrion Cutler ‘21
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Climate scientist presents
on tribal knowledge

McKinley Breen
Staff Writer

______________________________________

On Thursday, Feb. 28, Lawrence
University hosted the fourth guest
speaker in the Spoerl Lecture Series,
a series of lectures discussing climate
impact and preparedness. This
time, the speaker was Hannah Panci
from the Great Lakes Indian Fish
and Wildlife Commission. She was
broadcasting what her organization is
doing, which is a climate vulnerability
assessment in tribal lands. Their goal
is to combine both scientific research
and what they call traditional ecological knowledge or TEK in order to create a vulnerability score of different
species or, as they call them, “beings.”
This goal involves working with
local Native American tribes, of which
there are 11 members, to see how they
are being affected by the changing
climate. The organization does this by
visiting the various communities and
interviewing the people there about
what kinds of things they are noticing
about the landscape. Many of the
people in the communities still make
their living off hunting, gathering
and fishing, and as such, a dramatic
climate shift could have devastating
consequences to these communities.
Through this process, the commission
receives information in the form of
traditions about the land have been
passed down for generations. For

example, “When spring peepers start
calling, it’s time for walleye season.”
Based on further interviewing, the
organization can then identify which
beings are the most important to the
tribes. According to Panci, two of the
main ones are wild rice and walleye,
but there are 11 primary species that
tribal members are concerned about.
Armed with this knowledge, they
can then ask what kinds of difficulties they are having to hone climate
change research. In the walleye
example, those spring peepers are
now coming earlier, and as such the
walleye are often not ready, causing
great difficulty for many tribes. However, the being most talked about by
the tribes is wild rice. It is critical to
the diet in northern Wisconsin and an
extremely delicate plant, to the point
that many are fearing its decline.
By using this tribal knowledge, the
Great Lakes Indian Fish and Wildlife
Commission can then apply current
scientific data to create maps of the
region where the beings are being
talked about combined with scientific
data to see what areas and species are
in need of climate change protection
measures. Even though science is
extremely powerful, the knowledge of
locals about a particular problem is
invaluable. It is by combining these
approaches that communities can
prepare for a changing climate.

Sorority fundraises for CASA

Molly Ruffing
Staff Writer

______________________________________

In order to raise money for the
Court Appointed Special Advocates
Association (CASA), members of
Kappa Alpha Theta recently sold
chocolate-covered fruit in the Warch
Campus Center. The Lawrence
chapter of Kappa Alpha Theta raises
money for CASA throughout the year
with various fundraising events, including Kicks for CASA during Greek
Week.
CASA is one of Kappa Alpha Theta’s national philanthropies, which
means that all Theta chapters raise
money that will benefit CASA in some
way. In addition to supporting CASA
on a national level, Lawrence Kappa
Alpha Theta sisters also support
the CASA of the Fox Cities through
non-monetary means. One such way
includes helping run a gala for CASA,
called CASAblanca.
CASA supports and promotes
court-appointed volunteer advocacy
to provide abused or neglected children in the United States with safety
and an opportunity to thrive. CASA
volunteers are average citizens who
are trained by the CASA program and
then appointed by judges in order to
advocate for children in court cases.
The volunteers remain with their
given case until the case has been
closed, and the child has been placed

in a permanent home. Often, CASA
volunteers act as the one constant
adult presence in these children’s
lives.
Volunteers also work with professionals in the legal system in order to
ensure that the judge is able to make
a decision that reflects the best interests of the child. Many of the children
involved in CASA are in foster care,
but through CASA’s Best-Interest
Advocacy program, the intention is to
return them to their original families.
According to the CASA model, the
Best-Interest Advocacy “is driven by
the guiding principle that children
grow and develop best with their
family of origin, if that can be safely
achieved.”
Kappa Alpha Theta has been
supporting CASA since 1989 and has
recently committed $1 million to the
cause.
In addition to CASA, Kappa Alpha
Theta’s other philanthropic partner is
the Kappa Alpha Theta Foundation.
The Theta Foundation provides many
resources to members of the sorority,
including scholarships, service-learning and leadership grants. The Theta
Foundation awards more than $1.1
million each year.
Each Panhellenic sorority on
campus has its own philanthropy that
they support through fundraising and
service.

Bio professor promotes
“NoMowMay” for healthier bees

A resolution has come before the
Appleton city government requesting that the city’s 8-inch height limit
on grass be relaxed from May 1 to
June 14. This “NoMowMay” resolution would not mandate that everyone
in the city grow their lawn out, but it
would allow those who choose to let
their grass grow longer do so without
paying fines. An online petition has
circulated in hopes of getting signatures to persuade Appleton officials to
sign the resolution.
By letting lawns grow out for a
month, NoMow supporters hope to
provide food and stability for local
bees and other pollinating insects.
Uncut lawns could house flowering
plants that provide a food source for
bees, and reduced lawnmower usage
could help preserve the integrity of
underground bee nests. The month of
May was chosen because spring is an
important time for pollinators with all
its freshly bloomed flowers.
As for why healthy bees are good
for the city, Lawrence’s Assistant
Professor of Biology Israel Del Toro, an
outspoken advocate for NoMowMay,
explained in an interview that thriving bee populations can lead to visible
benefits such as higher quality local
produce. He suggested that healthy
bee populations can improve the quality of all plants in their ecosystem.
While the benefits to plant life

are important to the NoMow cause,
according to Del Toro the resolution is
about a bigger pattern in environmentally conscious lawmaking: “The goal
here is create the foundation for an
environmentally conscious and sustainable community. By doing something as little as NoMowMay, we educate our community about the value
of the little things that we depend on,
like our pollinators.”
According
to
Del
Toro,
Appleton’s history with environmental policies is relatively weak, and he
fears the consequences.
“Just like most American cities,
we pride ourselves on our perfectly
manicured lawns, we spend a lot of
money and time mowing, fertilizing
and overusing pesticides and herbicides on our lawns,” Del Toro said.
“These factors all have negative consequences on our diverse community
of pollinators.”
The resolution is inspired by a
similar project from the U.K. which
advocated for people to let their lawns
grow out in May to help the environment and enjoy more activity of butterflies, wildflowers and bees in their
yards.
For those worried about getting
stung by bees, of the 100+ bee species
in Appleton, only a handful sting. The
most prevalent bee species in the city
do not sting, Del Toro said.

The resolution went before
Appleton City Council once already
and got rejected. Del Toro hopes that
with the help of a petition to show
community interest, the resolution
will pass on its second attempt. Issues
raised about the initial resolution
included worries about the extra grass
clippings the initiative would produce
and how the un-mowed lawns would
look. Del Toro encourages citizens to
engage with the council in order to
help the resolution pass.
“Talk to your city reps and
distribute our petition widely,” Del
Toro said. “On March 9, the city will
reconsider the petition to support
NoMowMay and send it to the council
for a final vote. We want to go to these
hearings with as much input from our
supportive community [as possible]!

On the History of POC Empowerment Week

continued from page 11
_______________________________________________________________________
grounds. We exist on this campus
and fight to be seen in our classes,
in our professors, in our institution.
Our resilience is resounding. Our
existence on this campus is an act of
resistance against the upheld structures that this institution was founded
on. As the faces of Lawrentians begin
to shift, our cultural consciousness
demands more spaces dedicated to
this upliftment.
POC Empowerment Week is that
step closer to that representation. It
becomes more than just talent and
performances, this year we included

a volunteer event to help and uplift
others in our Appleton community.
Beta Psi Nu recognized the efforts
of faculty such as Dr. Brittany Bell,
who’s unwavering support for diversity efforts and student of color on
this campus has no end in sight. While
there is still work to be done, we
celebrate this week and relish in it.
It can be difficult to find moments
of union for the diverse racial community on this campus, even within
the POC community itself. But for
many, POC Empowerment Week is
among the most anticipated events

of the year. We hope to continue this
legacy for years to come. AIO is eternally grateful for the continued work,
dedication and strength exhibited
by the organizations who continue
to support this and allow it to happen. Special thanks to: AIO, Alianza,
Beta Psi Nu, Black Student Union, the
Diversity & Intercultural Center, the
Office of Diversity and Inclusion, the
Student Organization for University
Programming, the Ethnic Studies
Department, and who ever attended
these events with a full heart and an
open mind.

Upcoming Events
VCO Banh mi Time:
Taste of Vietnam Fri. 3/7 - 12 p.m. to
2 p.m. - Diversity
Center
Opera: The Marriage
of Figaro - Sat. 3/7 7:30 p.m. to 9:30 p.m.
- Stansbury Theatre
Saturday Movie:
Parasite - Sat. 3/7 - 8
p.m. and 11 p.m. Cinema

Youngchild Hall 115
Faculty recital: Ballads: Bill
Carrothers,
piano, with José
Encarnación, saxophone - Wed. 3/11 - 8
p.m. to 9:30 - Harper
Hall
End of Freshman
Studies Party - Fri.
3/13 - 4:30 p.m. to 6
p.m. - Somerset Room

Jazz Small Groups
Fool for Love by Sam
Concert #1 - Mon. 3/9 Shepard - Fri. 3/13 - 8
- 8 p.m. to 9:30 p.m. p.m. to 9:30 p.m. Harper Hall
Cloak Theatre
Physics Senior
Seminar Series Tues. 3/10 - 11:10
a.m. to 12:20 p.m. -

Appletones Concert Sat. 3/14 - 3:15 p.m.
to 4:15 p.m. - Harper
Hall

OPT Workshop Tues. 3/17 - 11:30
a.m. to 1 p.m. Memorial Hall 105
Kimberly Barrett:
Open Office Hours Tues. 3/17 - 1:30 p.m.
to 4 p.m. - Sampson
House

SPORTS
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Kelli Quick

Kortenhof dominant at MCCs

Staff Writer

______________________________________

Track star and senior Joe
Kortenhof took first place in two
events at the Midwest Conference
Championship this past weekend. We
sat down with Kortenhof to discuss
how he achieved such a success, as
well as with Head Coach Jason Fast to
get his perspective on how Kortenhof
came to be victorious.
Kelli Quick: Not only did you win the
3,000-meter title at the Midwestern
Conference Championships this past
weekend at Grinnell, but you also won
the 5,000-meter title, in which you
beat your closest opponent by more
than 30 seconds! With such great
accomplishments, I must ask, how did
you achieve this success? Are these
new records? How did you prepare for
these meets?
Joe Kortenhof: The success that I
have achieved this year is really a culmination of all the work that I have
put in over the past eight years as a
runner since my freshman year in
high school. Over those eight years I
have run nearly every day (with a few
breaks here and there) and dedicated myself to becoming the best runner that I can be. I am so happy that
I was able to win the [5,000-meter
and 3,000-meter] this weekend at
Grinnell and be rewarded for all that
work I have put in over the years. In
one week of training, I generally run
between 65 and 75 miles. On Mondays
and Wednesdays, we do easy recovery runs and lift in the weight room.
Tuesdays and Thursdays are hard
workout days that generally consist of
intervals on the track or tempo runs.
On Fridays we do an easy recovery
run and relax before competing on
Saturday. The day after a meet on
Sunday we do a long run that is usually between 12 and 15 miles.
KQ: Being a senior on the team now,
how have you grown? What did you
achieve your freshman year compared
to what you do now? Did you think

you’d get this far?
JK: Coming into Lawrence my freshman year, I was lucky enough to find
an instant friend in Josh Janusiak
who graduated last year. Over the
three years that we spent together at
Lawrence, we were training partners
and constantly pushed each other to
be the best that we could be every
day. Having him there beside me was
instrumental in my growth as a runner, and I wouldn’t be where I am
today without him. With his help I
have been able to come into my senior
year strong and achieve things like
competing in the NCAA National
Cross-Country Championships and
winning three individual conference
titles that seemed like distant fantasies my freshman year.
KQ: What legacy do you want to
leave behind? What do you want to be
known for and if you could give freshmen any advice what would it be?
JK: Above anything else, I want to set
the precedent that if you work hard
and commit yourself fully to any task,
you will eventually find success.
KQ: Have you always trained in the
long-distance category? If so, why? If
not, why did you switch? Do you prefer long or short distance and why?
JK: Since my freshman year of high
school, I have always considered
myself a long-distance runner. As the
distance gets longer, I get better at
it. It has always been that way for
me. I value distance running because
it allows me to push my body to its
extremes in a way that I have not
found anywhere else. I also find distance running to be a relaxing and
cleansing activity. I love going out for
long runs on the weekend and enjoying the ability of my body and also the
beauty of the world around me.
KQ: Looking forward, what do you
hope to accomplish in your last season
of track and field here at Lawrence?
JK: My goal for the rest of the indoor
season is to qualify for Nationals in the
5k. I will be racing down at Warburg
College in Iowa this Saturday to try

and do so. As for the outdoor season,
I would love to win the 5k and 10k at
Conference and qualify for Nationals
in one or both of those events.
Questions for Coach Fast:
KQ: I was wondering if you could
talk about senior Joe Kortenhof a bit.
He had a great performance at the
Midwestern Conference Champions
this past weekend at Grinnell. In your
opinion, what do you think led to his
success?
Coach Fast: Joe has a fantastic work
ethic and has a level of dedication to
his craft that when you see what he's
achieving, it isn't surprising. He has
logged over 10,000 miles in his college career and each one of them was a
necessary step to get him closer to his
performance at this meet. When you
have a performance like he did this
weekend, it's a culmination of four
years of hard work, dedication and
mental toughness each and every day.

KQ: How has Kortenhof grown as
an athlete during his time here at
Lawrence over the past four years?
CF: Joe has had a number of setbacks
in his time at LU: pulled hamstring
as a first-year, battle with anemia,
punctured lung before the start of
his senior cross country season, the
realization that he was overtraining
himself at certain points in his career.
All of these negative experiences have
helped him learn and mature as an
athlete to the point where he could be
competitive on the national level. Joe
has had to change quite a bit as a person and as a runner over his career to
achieve at the level he is right now. It's
a compliment to him, as most aren't
able or willing to change or push
themselves that much over four years.
I’m thankful to say though that we
have had a lot of people make similar
positive changes in their career here,
and while all of them aren't achieving on the level Joe is, they reach
their potential and achieve things they
never thought they could, which is
our goal as a program, to help every
student athlete on our teams get to

that point.

KQ: Switching back to the MCC overall, how do you think the team performed? Were there any surprising
results? If not, what went according
to plan?
CF: This really was a great meet for
both teams. All of our relay teams
really did a great job. On the women's side our relays (4x4, DMR and
4x2) scored 90% of our points and on
the men's side the relays (4x4, SMR,
DMR, 4x2) scored one-third of our
points. The relay groups were running
well going into conference but they
really showed up in a big way when
we needed them the most. Our men's
4x4, which consisted of Will Nichols,
Ethan Simmons, Tyler Antoine and
Mik Patel finishing third and getting
All-Conference honors was great and
easily one of the best and most fun
races to watch of my coaching career.
I'm very proud of those guys. None of
our relay performances were surprising though. This group was ready.
Sara Klemme also had a great performance in the shot put, getting a mark
over 11 meters for the first time since
having major shoulder surgery this
summer, a huge milestone for her.
KQ: What are you looking forward to
the most about spring season?
CF: Joe still has a great opportunity to
qualify for the NCAA Championships
this next weekend in the 5k and we
have a motivated group who will be
hunting for some new PRs and season's best marks at the Pointer Last
Chance meet at UWSP next weekend.
When I think about the spring though,
I'm excited for the potential our squad
has shown during the indoor season
and how we will transition that to outdoors. We will finish our season very
healthy as a squad and that definitely
will benefit us for starting outdoors.
This group has just been so much fun
to coach and be around, and I’m most
looking forward to being able to have
the whole team practicing at one area,
our outdoor track.

Winter Sports Senior Spotlight
Bridget Duero - Swimming

Quinn Fisher - Basketball

Major: Economics and Spanish
Secret Talent: I can do a handstand
into the worm. That's probably tied with
my uncanny ability to fall upstairs.
Favorite Moment: Celebrating our first
and second place finish with my teammate, Erin Lengel, in the 200 free at
Conference last year. And doing it again
this year!
Words of advice to incoming athletes: Have fun! Don't get too stressed
about competing and remember why you
love your sport.

Major: Global Studies
Secret Talent: I am the best NCAA
Football 13 player on this campus.
Favorite Moment: Beating Grinnell at
home in OT my sophomore year.
Words of advice: No matter what happens, always make sure you are having
fun. As D3 athletes we get no perks — we
play because we love our sport. Make sue
you keep that love of the game throughout your playing career.

Jakub Nowak - Fencing
Major: Environmental Studies
Secret Talent: I can do the first five seconds of the Renegade dance!
Favorite Moment: Winning the
Lawrence Open my sophomore year.
It was amazing having my entire team
behind me during the match.
Words of advice: Organize your time
well, but make sure to leave yourself time
to relax and unwind. Running at 110% all
the time can be brutal.

Shonell Benjamin
Basketball

-

Major: Biology
Secret Talent: I can milly rock to any
song.
Favorite Moment: When our team beat
St. Norbert our second to last game. We
had a big crowd filled with friends, fans
and family. The energy was crazy in the
gym and we fed off of it. The school spirit
was just amazing that night. It was fun to
play that game, win, then celebrate with
people we love.
Words of advice: Enjoy every moment
that is filled with blood, sweat and tears
because four years fly by. Some of your
best moments are going to come from
being a college athlete. Work hard and
have fun with your teammates!

Evan Cline - Hockey
Major: Chemistry
Secret Talent: I have a pretty flexible lower body, but my true talent is
my knowledge of the US state capitals.
Favorite Moment: Winning on senior
night with my teammates. We beat St.
Norbert’s which has been a difficult team
for us to play against during my class'
four years here. It was a very fulfilling
experience as a team, and I won’t ever
forget it.
Words of advice: Get eight hours of
sleep and show up on time for everything.
Allison Kim - Fencing

Major: Biochemistry
Secret Talent: I can eat ice cream with
my teeth.
Favorite Moment: There were definitely some good moments competition
wise, but I think my favorite memories
have been from our Fencing Banquets.
We always put together a slideshow of
the pictures we took over the season. It’s
really great to look back on how the team
grew really close and all the moments
that were important to the season.
Words of advice: Focus on the things
you can control, like how much effort
you’re putting in and how you’re taking
care of yourself physically, mentally and
emotionally!

STANDINGS
HOCKEY
North Division
TEAM		
Marian#*
St. Norbert#*
Lawrence*
St. Scholastica*
Finlandia
South Division
Adrian#*
Lake Forest#*
Trine*
Aurora*
Concordia
MSOE

OVR
18-9-1
17-9-2
6-19-2
9-17-1
5-18-2
20-5-3
18-6-3
13-12-3
12-9-6
12-11-2
9-10-6

# - Clinched NCHA Playoff Home Ice
* - Clinched NCHA Playoff Berth

WOMEN’S BASKETBALL
TEAM
MWC
OVR
Ripon*
15-3
20-7
Monmouth* 14-4
20-6
Cornell*
12-6
15-10
Knox*
11-7
16-10
Lake Forest
10-8
13-12
Illinois
9-9
13-12
St. Norbert
8-10
9-16
Grinnell
7-11
11-14
Lawrence
3-15
6-19
Beloit
1-17
3-22
MEN’S BASKETBALL
TEAM
MWC
OVR
St. Norbert#* 17-1
23-4
Ripon*
14-4
20-7
Lake Forest* 10-8
13-13
Cornell*
9-9
14-12
Monmouth
9-9
14-11
Grinnell
9-9
13-12
Lawrence
7-11
11-14
Beloit
6-12
8-17
Knox
5-13
9-16
Illinois
4-14
6-19
# - MWC Season Champion
* - Clinched MWC Tournament Berth

MEN'S TENNIS
TEAM
MWC
Monmouth
0-0
Cornell
0-0
Grinnell
0-0
Lawrence
0-0
Lake Forest
0-0
St. Norbert
0-0
Knox
0-0
Illinois
0-0
Ripon
0-0

OVR
1-0
10-2
6-2
3-2
4-4
2-2
0-0
0-2
0-3

Standings are courtesy of
www.midwestconference.org
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In Plain Sight
By Tia Colbert

Advice

A Day in Lawrence History:
March 6
By Rachel Michtom
Ah, finals week. The time
has come for midnight breakfasts,
23-hour quiet hours, and crying literally everywhere. But of course, finals
are not a new institution. Lawrence
has had finals since its inception in
1847, just like every other educational institution out there. Let us
take a quick look back about 70 years
and see how Lawrentians fared then.
1946 - Poor Jean Olson. A
freshman at Milwaukee Downer
about to face her first round of college exams, she laments the 24-hour
day and wishes for 25 so that she
might play a game or two of bridge
to relax herself. Alas, it is impossible
to relax with Spanish verb tenses
rushing through her brain and refusing to anchor themselves. How can
the upperclassmen possibly tell the
freshman that it is not all bad? How
could they lie and not allow freshman to properly mentally prepare
themselves? I think the only lie being
told here is that bridge is relaxing.
1949 - The Bard himself has
something to say about finals:
boo! Some clever and likely very
stressed students found that many
of Shakespeare’s quotes from plays
such as “Hamlet,” “Romeo and
Juliet” and “Macbeth,” fit with situations directly relating to finals. Lady
Macbeth’s famous “out, out damn
spot!” for example, is reminiscent
of what a student might say if, and
when, they spill their ink. Because
yeah, in 1949, they still used ink
pots. How vintage. Today, maybe,
the spot could be a printer malfunc-

tion, or someone’s pen leaking. Or,
you know, tear stains.
1956 - Oh no! Exams are now
only two hours long instead of three
hours long, and the exam period
will last only five days instead of the
usual seven! Chaos erupts among
students and professors who worry
that they will not have enough time
to properly administer and/or take
the test. But wait — why do exams
usually take an entire week? Our
exams take three days!
Well, I guess it is time for a
little history lesson. Ahem. The
Lawrence University Honor Code
(IHRTLUHC) was not established
until 1962, and until that point, all
exams were given in Alexander Gym
and proctored. Since there is only
one gym, only one exam could happen at a time, hence, seven full days
of three-hour exams, or this year,
five days of two-hour exams. At this
point, Lawrence was also still on the
semester schedule, as opposed to the
three ten-week terms we all know
and love.
So are we better off now? Did
the Lawrentians of the past cope
better than we do? Should we take a
page out of their book and all learn
bridge? I hope not, I hate bridge. I
would rather enjoy just randomly
shouting Shakespeare quotes at my
professors when I get stressed. For
now though, I think I will just continue to lie to freshman about how
not stressful finals are.

Lore-ence
Boundary Workshop comes to Lawrence
ARIES (March 21-April 10): You are at the mercy of your feelings this week. Try to keep
calm and keep them to yourself until you have time to mull them over. Slow down and
appreciate what you have.
TAURUS (April 21-May 20): Venus is in your sign; that means that physical, in-the-moment expressions of love will be important for the next month. Be wary of treating people
with possessiveness.
GEMINI (May 21-June 20): Your impatience could
lead to mistakes. You tend to shoot down advice because of your immediate negative emotional reaction,
but listening could open a door for you this week.
CANCER (June 21-July 22): The astral influences
will open new mental paths through which you can
solve your problems. This week will be busy; carefully consider the commitments you make.
LEO (July 23-August 22): Calmness and generosity
will be yours this week. Be patient when communicating; your words could easily be misunderstood this
week.
VIRGO (August 23-September 22): The full moon in your sign gives you clarity about
your future. What others expect of you might not be what is right. What fulfills you?
LIBRA (September 23-October 22): Communication might be challenging this week.
Misunderstandings can cause anger, but if you keep your cool, it will pay off.
SCORPIO (October 23-November 21): People around you might make rash decisions but
you do not have to go along with them. Think for yourself.
SAGITTARIUS (November 22-December 21): You feel restless, causing irritation and a
tendency to quarrel. The same planetary interactions will also give you the courage to try
something new or realize a goal.
CAPRICORN (December 22-January 19): When you fail, it tends to be because you
ignore good advice. Listen to the people who care about you this week. The changes you
know you have to make in your life will happen smoothly if you do.
AQUARIUS (January 20-February 18): You will feel emotional this week, and you might
feel the need to get involved in arguments, but do your best to mind your own business. If
you do not communicate your plans with those you love, you risk trouble.
PISCES (February 19-March 20): It is easy to forget that your impulsiveness can hurt others. Be patient and think of those around you. Starting this week, Mercury is in your sign,
bringing openness to new ideas and hunger for information.

The following story is satire. All events and characters are fictional.

By Claire Zimmerman

Lawrence University has
been lauded as socially progressive. Lawrentians tackle serious topics every term, and often
hold forums to facilitate conversations about campus controversies.
Students are known for being vocal
about injustices and the changes
needed to improve our community.
Community Advisors (CAs) often
hold different workshops to help
students understand new topics that
they may not be familiar with. In the
same vein of these other programs,
a new workshop is coming out
focusing on promoting boundaries.
This workshop on boundaries will
embody the passion of Lawrentians
who want to see positive change.
Lawrence has hired some professional workshop leaders to facilitate the discussion. When deciding
who would lead the workshop, it was
decided that it would be best to avoid
hiring anyone directly affiliated with
Lawrence, in case anyone has ever
felt that individual lacked boundaries or had crossed boundaries themself. It was also believed that setting boundaries with both familiar
(fellow Lawrentians) and unfamiliar
(workshop leaders) people would
be best, as participants would gain
more from the experience.
Any student who has ever filed
a complaint is encouraged to attend,
though the program will be open to
any interested students. The program will be careful not to blame the
person coming to the workshop for
the boundary that was broken. The
first portion of the workshop will
center on talking about what kind of
boundaries there are. Participants
will be encouraged to share their
experiences if they feel comfortable.
As a healing exercise, they will also
encourage individuals to share how
they felt when their boundaries were
crossed.

Then the workshop will progress in a more general manner. It is
expected that not everyone attending will have had a significant
boundary breaking experience, so
the workshop leaders are making
sure to provide information that will
be helpful to all participants. There
will be a section on how to establish
firm boundaries initially, another on
how to deal with situations once a
boundary has been broken and a section on how to talk to the boundary
crosser to ensure that behavior does
not continue. The session will conclude with all participants, one by
one, demonstrating how they would
put an assigned boundary in place.
Some believe that this workshop will not help. The skill of establishing boundaries is likely something that cannot be taught in a
one-hour workshop by strangers
to the Lawrence community. Many
organizations on campus work to
facilitate boundary setting already,
and are not always utilized. It is
unsure if individuals will even attend
the workshop, as those who have the
most difficulty setting boundaries
often struggle with accepting when
their boundaries are broken. Before
the workshop comes to campus, the
facilitators need to discuss who their
target audience is.
While it is unclear whether the
workshop will be a success or not, it
is a step in the right direction to have
a conversation about the importance
of facilitating one’s needs. If the
intervention is successful, there may
be more workshops to come. Only
time will tell if this is something
worth pursuing.
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This Week’s Crossword

Last Week’s Answers

By Alex Dahl

Across
1. Word after an error
4. Phrases said in response
to an obviously wrong claim
6. Potato pasta
8. Land completely surrounded by water
9. Edge of clothes
10. A vast part of Russia
12. Hindu forehead mark
13. A school of Mahayana
emphasizing the value of meditation and intuition

Down
1. Cobblers of Hollywood?
2. Abbreviation found at the
end of some businesses
3. OJ’s lawyer
4. Not on fire
5. Zelda’s alter ego
6. Army men
7. Two-word declarative
phrase
11. Busta Rhymes’ Third
Album

By Celeste Reyes

INK

By Allegra C. Taylor
Color in this drawing!

Gru

Cock
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Reily McGee

Player’s Perspective: Susie Francy

Columnist

_________________________________________________

As a younger sibling, my older sister
always seemed so cool when I was growing up.
I wanted to do the things she and her friends
were doing, like playing with dolls and trying
to do make-up when we were way too young to
attempt it. We bonded over these experiences,
and continue to today. Susie Francy, senior psychology major and music minor, bonded with
her older brother through playing video games.
When Francy was six years old and
her brother was seven, they would play
“Super Mario World” for the Super Nintendo
Entertainment System. “[‘Super Mario World’]
was one of the first video games we played on
the Super Nintendo … It was a cool little thing
we could do together because we did not have
that much in common,” Francy explained.
Francy said the timeless quality of “Super
Mario World” was important in its continued
value in her and her older brother’s enjoyment
of the video game. Previously, she had tried the
video game “Killer Instinct,” a fighting video
game for the Super Nintendo.
Like most fighting video games on Super
Nintendo though, it got boring after playing it a
few times, as there was little variation between
the fighters. “Super Mario World,” in contrast,
is a video game with tons of variation between

Senior psychology major Susie Francy.
Photo by Zhixuan Lyu.

the levels. With its diverse set of worlds and
features and easy to understand controls,
Francy and her brother were able to both play
without one having an advantage in skill over
the other.
The same cannot be said for the video
game “Tony Hawk’s Pro Skater 3,” which is a
game Francy was better at than her brother.
Francy’s older brother got into skating and, as

another way to connect with him, Francy would
play “Pro Skater 3” with him. This is another
timeless video game with lots of intricate level
designs. At the time, she also enjoyed the escapism the world allowed by letting you skate in
locations around the world. While Francy was
not a skater in the real world and her brother
was, she was by far the better skater in the
world of “Tony Hawk’s Pro Skater 3.”

When Francy turned nine, however, a rift
began to form between her and her older brother. As she explained, “He got into the older
brother phase where he did not want to hang
out with his young sister,” as older siblings tend
to do. Mine also did this when she turned ten.
What is up with older siblings becoming hooligans when they turn ten?
This rift led to Francy getting into the
“Sonic the Hedgehog” franchise. The fast-paced
platformers of Mr. Needlemouse — Sonic the
Hedgehog’s original character name — would
lead to long play sessions for Francy when she
would come home from school.
At Lawrence, Francy got into the “Super
Smash Brothers” franchise, as it provided the
community aspect of video games she enjoyed
as a kid. Lawrence’s “Super Smash Brothers”
community provides an easy way to join matches and an atmosphere of growth that allows
players at any level to join and have fun.
When Francy goes home for the breaks
though, she and her brother have nostalgia trips
with these old video games they played over a
decade ago. “Going back to these old [video]
games is always a nice way to spend the break,”
Francy said. They dust off their old Super
Nintendo and GameCube to play another world
from “Super Mario World” or go head-to-head
in “Tony Hawk’s Pro Skater 3.” Francy still wins
at the latter most of the time.

Photo Feature
London Centre -Week Eight with Caroline Garrow

London Centre students attended a football match, QPR vs. Derby, for the class British Life and Culture.

Students went to the Supreme Court.

Abbey Road Studios.

Photo installation in the Supreme Court of Women in Justice.
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Dani Massey

Subculture on Main: Juan Ayala Valencia

Columnist

_________________________________________________

Subculture on Main strives to raise awareness
of the diversity of people and important issues
on the Lawrence University campus. Care is
taken to give equal platform to unique individuals and to listen to their stories with an
open mind. Interviews are reflective only of the
interviewee and not of their whole group.
Sophomore computer science and film
studies double major, Juan Ayala Valencia,
a native of Ecuador, shared his story about
his Latino identity and experience. “Here at
Lawrence, I identify with the Latino community, and I have a lot of friends here who identify
themselves as Latino,” he shared. “They might
have different backgrounds, but we share the
same culture, the same language, so it’s kind of
easy to create a subculture based on that.”
Ayala Valencia spoke about his background and how going to Lawrence has been a
change from living in Quito, Ecuador’s mountainous capitol: “For me, I am used to watching surrounding mountains everywhere, so it’s
strange in Appleton, seeing such flat ground.
You look at the horizon and you only see buildings … you’ll see all these ridiculous landscapes
and it was really interesting coming to Appleton
and seeing such a different [environment].”
Ayala Valencia noted how Latino culture is spread across South America, Central
America, and North America. “I feel like it
represents a kind of Spanish culture where it’s
a mix of this Spanish colonialism mixed with
indigenous roots,” he said. “There are lots of
traditions that are based on European Spanish
roots, but we also have a lot that come from the
indigenous. I think that creates a lot of South
American Latino identity.”
Ayala Valencia described how this foundation influenced his own identity. As he
explained, “I don’t necessarily identify myself
as indigenous or completely European, so I feel
like Latino kind of identifies me as this mixture
between both.” Ayala Valencia recognizes how
elements of both Incan and European backgrounds shape his culture and his ancestry, and
regardless of a complicated colonial past, he

Juan Ayala Valencia described the mountains and film industry of Ecuador in Hurvis Film Center’s studio.
Photo by Dani Massey.

says he cannot deny their impact on his identity.
Living in a new place can be stressful, but
having a supportive group to rely on can make
the transition easier, Ayala Valencia explained:
“When I'm feeling bad or I don't feel like I'm
fitting in some places here in the U.S., I know I
have a group that will understand because they
have similar background to mine.” He mentioned that there are many Latino-based clubs
on campus, such as VIVA and Alianza, both of
which are very willing to take in members from
any background. “Having those people help you
come out of your cocoon.”
Being an international student not only
impacts your social life, but it can also have an
impact upon your academic experience. “When
it comes to film, interestingly enough,” Ayala

Valencia explained, “my identity does have an
impact [on my study area]. The South American
film industry is pretty small, and many
Ecuadorian filmmakers come to the U.S. to
work. As a filmmaker, I've always had that idea
of trying to create stories based on folk tales or
legends from back home.”
Ayala Valencia expressed his hope for the
growth of South American film, saying, “For
me, this is related to my subculture because
I do want to apply that culture of mine, those
traditions and stories that I've been told as a
kid, to my films.” For Ayala Valencia, having the
interview in the Hurvis Film Center had some
significance, “I think the [Hurvis Film Center)
studio represents that passion of me making
films. It is important for my culture. It's making
films about my own culture [that] is something

I've always wanted to do.”
Ayala Valencia concluded by discussing
how subcultures can bring perspective to the
mainstream. As he said, “The most important
thing my group has to offer, I think, is what
any other cultural group here at Lawrence has
to offer, and that is a new perspective. When
you talk to someone who belongs to a different group, they have a different way of seeing
things, they have this different point of view
and I think that is something important we can
give to the community.”
If you would like to represent your group,
contact Dani Massey at danionlawrentian@
gmail.com

Graphic and Playlist designed by Features Editor Genevieve Cook.
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Mads Layton

Tiny Box Office series returns

Staff Writer

______________________________________

As far as watching entertaining
performances in itty bitty performance
spaces, you can look to NPR’s Tiny
Desk Concerts on YouTube. However,
if you are looking for something a
little closer to your Lawrence home
starring someone you may have seen
on campus or heard of before, then
the Tiny Box Office concert series is
an even better option. Nestled into the
box office next to Stansbury Theatre
in the Music and Drama Center of
the Conservatory, this series highlights musicians on campus who have
a desire to play in front of a crowd. On
Sunday, Mar.1, senior Bridget Bartal
kicked off the 2020 series performing
as her stage name, A Magenta Pall.
Bartal settled into the box office with
her guitar and a microphone, along
with the doughnuts she brought for
the crowd, to perform pieces from several of her recent EP’s, “Doll House”
and “Pinkish/Blushing.”
The performance and audience
space were set in a way such that students frequenting the Conservatory
would meander by and could stop
for a song or two before moving on
their way to whatever practicing or
homework they had to get to next.
Surrounding the open door to the box
office, a crowd of Bartal’s friends, family, fans and other interested persons
occupied all the available chairs and

Bartal performs and provides doughnuts to the audince.
Photo by Georgia Greenberg.

even the floor, nodding their heads
along to Bartal’s catchy lyrics. Inside
the box office itself, she wore a colorful knit vest over a graphic t-shirt,
which matched the overall indie-rock
mood that both her online persona, @

amagentapall on Instagram, and her
music give off.
Bartal is an engaging performer,
both fun to listen to for her performance and for her banter about her
songs. After performing her song “63

Years” off her recent EP “Pinkish/
Blushing,” she shared the story of
overhearing an older man speaking
about his wife and their 63 years
of music together. Bartal exasperatedly commented on how cute it was

that two people could be together for
so long and still not feel like it was
enough time. She also revealed that
her second EP, “Pinkish/Blushing”
helped her to get out of the mindset that she had to do everything all
by herself, and that allowing others
to collaborate helped her to round
out her overall sound when it came
to things like playing the drums.
She shouted out senior Georgia
Greenberg, another attendant in the
crowd, as a contributor to the project.
In the middle of a riff between
verses on a song, senior Molly Reese
leaned over, amazed, to mouth dramatically how impressed she was by
the performance. As she went along,
Bartal hummed out that she was going
to skip a couple songs that she had
originally put on her setlist, and then
played a few others that are yet to
be released on the EP on which she
is currently working. All of Bartal’s
projects, including her latest single
“Lips,” can be found on most music
streaming platforms under the name
A Magneta Pall. Bartal also hopes to
play at least one more performance
here at Lawrence before the end of
the year, so look out for that as well.
The Tiny Box Office series, this year
headed by junior Grace Halloran, will
continue to announce performances
via their Facebook page throughout
Spring Term.

Faculty cello recital wows
Percussion ensemble delivers masterful performance

Sam Goldbeck
Staff Writer

______________________________________

A+E RADAR

The
Lawrence
University
Percussion Ensemble (LUPÉ) put
on a performance of Latin American
percussion and traditional music last
week in Memorial Chapel. The first
third of the show was a marimba
showcase that featured the talents
of a guest artist, percussionist Jack
Van Geem, while the second part featured the student group Tambo Toké,
directed by senior Nolan Ehlers, and
the performance concluded with a
performance by the Sambistas led by
Professor of Music Dane Richeson.
The program began with a trio
of marimbists playing a tune by Marc
Mellits titled “Gravity,” which was
an impressive show of rhythmic control when confronted with an everchanging and fast-paced melody. The
guest performer, Van Geem, joined
the fun in the next piece, which was a
marimba concerto comprised of three
movements called “Road Business,”
written by Austin Yip, with four other
student marimbists. It was an altogether beautiful piece that showed the
range of talent that the students and
their more experienced professional
counterpart bring to the music, with

the younger performers matching the
elder musician in charisma and technique. With the end of the concerto,
the student marimbists took their
seats at the back of the stage and listened to Van Geem play a solo piece,
which was much more ruminative
and sweet-sounding than the pieces
we had heard previously. It added a
nice variance to the more energetic
performances that had preceded it.
Van Geem then went and joined the
audience as director Richeson took
the stage and led the ensemble in a
performance of “Interstellar,” by Tom
Nazziola, with sophomore Sam Green
joining on the piano.
Next up, Tambo Toké, a group
inspired by traditional Cuban folk
music, took the stage and Richeson
and Ehlers took turns talking about
the importance of this music tradition, both for them personally and
why it is good to continue teaching
this music as a way of maintaining a cultural tradition. Ehlers has
spent time studying in Cuba and it
is good that his work in this field can
be recognized like this at an undergraduate level. Senior Kelci Page and
sophomore Tyler Nanstad sung the
lead vocals, while there was a backup
choir also singing and playing various percussion instruments. Assistant

UPCOMING:

3/6 8PM LU Swing Club
Social Dance

3/6 10AM Print & Ceramic 3/7 8PM Lawrence
University Symphonic
Sale, Wriston
Band Concert, Chapel
3/6 7PM Clash Fiction!
3/7 10PM SNL: Dirk
Mead Witter
Quinn Band, Mead Witter
3/6 8PM Student
Trombone Quartet Recital, 3/8 12:30PM String
Chamber Music Recital,
Harper Hall
Harper Hall
3/6,7 7:30 3/8 3PM
3/10 8PM String Chamber
Opera: Mozart’s The
Music Recital, Chapel
Marriage of Figaro,
Stansbury
3/10 8PM Voice

Professor of Music and Director of
Jazz Studies José Encarnación also
joined the group on percussion.
Ehlers did a great job of leading the
ensemble and Page and Nanstad did
a beautiful job singing the lyrics to
what must have been a difficult piece
for non-Spanish speakers. The pieces
that were played are called “Ríos,”
“Océanos,” and “Profundidades.”
The Sambistas took the stage
for the final performance of the afternoon, in which Richeson, with a snare
drum slung over his shoulder, led the
ensemble in a rousing rendition of the
“Batucada Show,” from what would
be a traditional Brazilian Carnivalé
in Rio de Janeiro. Special mention
must be given to Page, who effortlessly transitioned from singing their
heart out with Tambo Toké to slinging a heavy bass drum over their
shoulder and pounding away with the
Sambistas.
Overall, it was a spectacular show
that showed a variety of both percussion music in general and Cuban and
Brazilian traditional music in particular, with standout moments from the
guest artist Van Geem and multi-talented students like Ehlers and Page.
Everyone should try to go to a LUPÉ
concert while they are at Lawrence.

Department Area Recital,
Harper Hall
3/11 8PM Faculty recital:
Bill Carrothers, piano,
with José Encarnación,
saxophone, Harper Hall
3/12 12PM Art @ Noon,
Wriston
3/13 8PM Fool for Love,
by Sam Shepard, Cloak
Theatre
3/14 3:14PM Appletones
Concert, Harper Hall

Erin O’Brien
Staff Writer

______________________________________

On Sunday, Mar. 1, Assistant
Professor
of
Music
Horacio
Contreras and George and Marjorie
Olsen Chandler Professor of Music
Catherine Kautsky performed several selections from the works of
Beethoven, Desenne, Debussy and
Astor Piazzolla. Contreras, who is
widely recognized as one of the best
Venezuelan cellists of his generation,
played alongside Kautsky, who is the
Lawrence chair of keyboard and has
been praised by the New York Times
as “a pianist who can play Mozart
and Schubert as though their sentiments and habits of speech coincided
exactly with hers … The music spoke
directly to the listener, with neither
obfuscation nor pretense.” Together,
they performed some of the most wellrenowned classical pieces for cello and
piano, as well as some more contemporary Latin American works.
Contreras and Kautsky opened
the performance with the “Andante”
and
“Adagio”
movements
of
Beethoven’s “Sonata in C major.” The
resoundingly mellow, rich sounds of
the cello moved in conversation with
the piano, ascending in alternation
from each other during the Andante.
Towards the end of the movement,
the cello escalated in intensity and
pace, culminating in the dark and
urgent opening tones of the “Adagio”
that later faded into something sweet
as the piano re-entered. Contreras
and Kautsky moved together in tandem throughout the dynamic movement of the sonata before allowing
the last notes to ring out over the
audience and quickly changing pace
with Desenne.
Next on the program was
Contreras’ performance of Venezuelan
composer Paul Desenne’s “Jaguar
Songs for Cello Solo,” pieces melding elements of Venezuelan and
European music and paying homage
to Contreras’ personal and musical
history. The piece featured much more
unconventional and intense bowing
techniques, frequently moving off
the string in the “Gitane,” including

dramatic glissandos in the “Tombeau
pour l’Amazonie,” and choppy pizzicato transitioning to the last vibrato
notes of the “Jaguar” movement.
Following the intermission,
Kautsky rejoined Contreras to perform the “Prologue,” “Sérénade,” and
“Finale” of Debussy’s “Sonata for
Cello and Piano” and Argentine composer Piazzolla’s “Le Grand Tango.”
Sunday’s performance was hardly
Kautsky’s first foray into Debussy’s
work; in 2014, she released a recording of his “Preludes” to high critical
praise. Her work on the sonata renders this success unsurprising; the
challenging crescendo and fall of the
piano in the “Prologue” feels effortless to the audience. The marching
feel of the opening of the “Sérénade”
was curated by her methodical piano
accompanying Contreras’ recurring plucking that eventually ebbed
and flowed between longer, smooth
strokes and ascending circular riffs.
The piece was tranquilly resolved by
the “Finale” movement before finally
moving on to the tango. Piazzolla’s
1982 piece “Le Grand Tango” blends
traditional tango rhythms with contemporary jazz syncopation, creating
an urgent, pressing movement full
of both curt and legato bow strokes,
dancing, circular movement and
closely controlled yet resounding
notes.
While Kautsky and Contreras
have not recorded any of the pieces from Sunday’s performance,
Catherine Kautsky has two recorded albums available for streaming
on Spotify, and several of Horacio
Contreras’ recordings are available on
his website.

ARTS & ENTERTAINMENT

March 6, 2020

9

THE LAWRENTIAN

Jazz band performs “Kansas City Suite”

Ursa Anderson
Staff Writer

______________________________________

For their Winter Term performance, the Lawrence University
Jazz Ensemble (LUJE) took on
Benny Carter’s “Kansas City Suite”
on Wednesday night in the Lawrence
Memorial Chapel. Carter, well known
in the music world, has arranged and
composed primarily jazz music across
many different platforms. He gained
popularity for his big band compositions, but also became prominent in
studio work, collaborating with some
of the most recognized names in jazz
like Ella Fitzgerald, Billie Holiday,
Louis Armstong and Sarah Vaughan.
Eventually, he even made his way to
the film and television scene, using his
versatile talents for musical arrangements in large productions. Carter
was also a skilled instrumentalist,
becoming an influential alto saxophone player in the era of swing.
“Kansas City Suite” was originally performed by the Count Basie
Orchestra in 1960, and served as
the model for the students in Jazz
Band. Assistant Professor of Music
and Director of Jazz Studies José
Encarnación, the ensemble’s director,
said the group was inspired by the
record and their goal was to capture
the essence of the recording through
the transcription of the suite. In particular, he wanted to recognize the
piano players, freshmen Joe Coman
and Dylan Borash, for attaining the
style of Count Basie in their playing.
The entire “Kansas City Suite”

consists of ten movements, all of
which were played by the ensemble. They started with “Vine Street
Rumble,” moving through the tune
light-heartedly. It was the kind of
song that you would like to stroll
down a street to on a summer day. The
brass section was sharp and snappy
and gave it a strong feel. Freshman
Jasper Kashou was the first to solo on
tenor saxophone. The energy from the
group was evident, as they blew the
first few rows of the audience back
with their sound.
At a tad slower of a pace, “KatyDo” featured Kashou again, as well as
senior Ricardo Jimenez on trumpet.
When the reeds came in, there was a
slinkier feel to the piece with the way
they curved into their notes together.
If this song were to have been a kind
of walk, think of a laid back saunter.
After that, freshman Evan Snoey and
Kashou entered with a smart tenor
duet in “Miss Missouri.” As they went
in, the trombones echoed faintly, creating depth in the piece. Snoey then
performed his own solo, which was
subdued and allowed for space, an
impressive feat. Another freshman,
Ryan Saladin, performed a solo on
trombone as well.
“Jackson County Blues” started
with a bang and was followed with
clean execution from the band. The
fun tune was completely energizing
and went out with a bang just as soon
as it had started. Then, “Sunset Glow”
glided in, with a welcome contrast in
tempo. The sweet, skating song gave
the feel of dancing with a loved one.

Sophomore Jacob Dikelsky elegantly
walked on and through the chords of
the band during his solo on trombone.
Even director Encarnación was moved
by Dikelsky’s performance, giving him
a handshake after the piece was finished.
Onto the sixth movement, “The
Wiggle Walk” sounded like what
nightlife in a city feels like: a bit
flirtatious and coy. Both brass soloists, sophomore Matthew DeChant on
trombone and senior Adrian Birge
on trumpet, came to crank it out,
allowing their big sound to take up
the whole chapel. Slowly the band
quieted, just to hit the audience with
a zinger.
“Meetin’ Time” came as almost
a surprise compared to the rest of
the suite. The way the chords moved
came across almost like a pop song,
something similar to the progression
of a slow Beatles song. The trombones, who carried the melody, had a
certain lyricism to the sound, like they
were singing. Then they shifted back
into big band territory with “Paseo
Promenade.” The small punches of
sound between outbursts of brass and
saxophone mixed perfectly. With a
great driving beat, the piano built off
of the same energy the band had. The
last two movements, “Blue Five Jive''
and “Rompin’ at the Reno,” were a
testament to the fun the group was
having while up on stage. The ending
was loud, spectacular and everything
that a suite should end with. Catch
LUJE next Wednesday in the chapel
for more jazz on campus.

Photo Feature: Lawrence University Brass Concert
LU Brass featured Jeffrey Stannard, trumpet; John Daniel, trumpet; Ann Ellsworth, horn; Tim Albright, trombone; and Marty Erickson, tuba.

Photos by Sebastian Evans.
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“Jojo Rabbit” and “The Producers”
Mary Grace Wagner
Columnist

______________________________________

Writer and Director Taika
Waititi won the best adapted screenplay Oscar this year for his movie “Jojo
Rabbit,” a satirical comedy about a
Nazi youth named Jojo Beztler, played
by Roman David Griffiths, who finds
a Jewish girl named Elsa, played by
Thomasin McKenzie, hiding in the
walls of his house. The film mocks
the absurdities of Nazi ideology and
shows how Jojo’s friendship with
Elsa, among other things, leads him
to reject the antisemitism and fascism
that he had taken as gospel for much
of his young life.
Satire is defined by a basic
Google search as, “the use of humor,
irony, exaggeration, or ridicule to
expose and criticize people’s stupidity
or vices, particularly in the context of
contemporary politics and other topical issues.” It often has noble intent,
but can suffer from dangerous pitfalls.
Writer Malcom Gladwell outlined this
in his podcast “Revisionist History”
as the Satire Paradox, wherein people
who are meant to be ridiculed by the
satire, find its exaggerated versions of
themselves and their views empowering. This same issue can be found
in dramas about controversial issues.
The cruelty of a Nazi such as Amon
Göth in “Schindler’s List” is seen as
horrifying to most, but can also represent the might of an empire to those
who are still buying what Hitler was
selling. Ultimately, no matter how you
do it, it is difficult to portray Nazis
without possibly galvanizing those
who take comfort in white supremacy
and fascism.
Watching “Jojo Rabbit” made
me think about two things: one, these
implications of satirizing Nazis, and
two, Mel Brooks’ 1967 film “The
Producers.” And before I move on, it
is important to note that both Waititi
and Brooks are Jewish. This gives
them specific personal and historical precedent to write stories that
reclaim and recontextualize a regime
that subjugated and exterminated
their people.
Brooks is a titan in the world of
comedy and has written and directed
some of the most notable transgressive comedies and satires ever made:
“Blazing Saddles” and “The History
of the World, Part I.” One of his bestknown works is “The Producers.” The
film follows Max Bialystock, played by
Zero Mostel, a failing Broadway producer and his anxiety-ridden accountant Leopold Bloom, played by Gene
Wilder. While fudging the numbers
in Bialystock’s books, Bloom realizes
that if one were to raise money for
a Broadway show that was guaranteed to flop, no one would audit their
books, and the producers could take
off with all the cash they raised. With
that brilliant scam, the two are off
to produce “Springtime for Hitler:

A Gay Romp with Adolf and Eva at
Berchtesgaden,” a musical that is
bound to be shut down by intermission. Much to Bialystock and Bloom’s
surprise and dismay, the over -the-top
musical numbers featuring tap dancing stormtroopers and a one-earringed hippie playing Hitler are a smash
hit, not because people like Nazis, but
because the musical portrays them as
flamboyant buffoons.
I believe that “The Producers”
is the most successful and borderline
impenetrable satirical take on Nazis
and fascism ever. I cannot imagine
any way a legitimate fascist could find
the silliness and jazz hand-y glee of
“Springtime for Hitler” as some sort of
empowering or agreeable portrayal of
the Third Reich and especially Adolf
Hitler himself. A literal Nazi throws a
fit in the middle of the performance,
complaining that his Fuhrer would
never use the word “baby” and act
like the actor fooling around as Hitler
onstage.
Brooks once said that SFH was
meant to mock the “shoddy theatrics
of fascism,” but I do not fully agree
with that. The theatrics of fascism
are not shoddy, they are extremely
effective. They are powerful and have
caused men to commit terrible deeds
in the name of their country. What
“The Producers” does is take those
elaborate theatrics and recontextualize them. Putting images inspired
by Nazi propaganda on a Broadway
stage makes them look as stupid as
they truly are and robs them of their
power. You cannot help but laugh at
the absurdity of it all.
“Jojo Rabbit” attempts to do
what “The Producers” did in exposing
the often-ridiculous facets of fascism
and Nazism, and though Waititi does
it more subtly than Brooks, I still
find it effective and possibly immune
to the satire paradox. The Nazis are
portrayed as bumbling bureaucrats,
sad drunken men and gullible people
seduced by the idea of joining a “safe
space” for white people. That would
not be enough if Waititi did not point
it out in the script himself with Elsa
scolding Jojo, “You’re not a Nazi, Jojo.
You’re a ten-year-old kid, who likes
dressing up in a funny uniform and
wants to be part of a club.” “Jojo
Rabbit” also manages to do something
that “The Producers” was not necessarily in the position to do: it shows
the sadness and tragedy of fascist
ideology and hate, not in the context
of the Nazis themselves, but in those
whom their actions effect. Waititi toes
an expert line between the satire and
sincerity of the film in a way that I
hope made Brooks proud.
If you are interested in this
topic, I would recommend not only
watching these movies but checking
out Linsday Ellis’s YouTube video,
“Mel Brooks, The Producers and the
Ethics of Satire about N@zis,” which
inspired a great deal of this article.
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Ad: Please hire me,
this is not a joke

Staff Editorial:

Q: What has working on The Lawrentian meant to you?
ALEX F: When people think of journalism, their first thought naturally goes to publications with a vast audience, like the BBC or the New York Times. But just because these journalism organizations are the ones that usually break the biggest news does not mean that they are the only publications that matter -- lower level journalism
(especially scholastic journalism) is critical. Major news publications won’t spend the resources on reporting what
matters most specifically to the Lawrence community, and I’m proud to be part of a publication that will.
GEORGIA: I feel lucky to have been welcomed onto a dedicated team of exceptional individuals, interested in
serving their campus community through journalism and teamwork. As a part of the A&E team I sought to promote
the hard work of the vibrant array of students performers and creators, and was overjoyed when we never ran out of
events to cover and share with the campus. The Lawrentian serves as just one example of where Lawrentian artists
can celebrate and discover one another, and I am grateful to have been a part of that!
GENEVIEVE: Starting with The Lawrentian as an illustrator, I never expected to become an editor and be
involved in the inner workings of our school publication. This position has made me appreciate the importance of
representative and dedicated journalism. I see my position as one of great privilege, that I strive to use to amplify the
voices on campus that matter but may not be heard outside of their peer circles. I want to see this paper as a means
to creating the community that so many students crave in this institution. Our paper aims to showcase Lawrentians
as we are, what we are involved in, what we think. As jaded as I am (and I’m sure many other students are) with the
phrases “Light more light!”, “Be the light!” or “The Lawrence Difference”, I truly believe in our student body and
what we create. I hope in the future that The Lawrentian continues to showcase all that our lives are on this campus,
and that more students can share in that experience.
JAKUB: Although my introduction into the world of journalism was rather sudden, the opportunity I’ve had to
work at the Lawrentian has been wonderful. Running the sports section has allowed me to give a voice to athletes
across campus and bring light to standout members of our Lawrence community. I am forever grateful for my amazing writers and photographers, as well as to my peers on the ed-board for sticking with me through an adventure
that I never imagined would come my way.
CLAIRE: Throughout my three cycles as the Variety editor, I have had the pleasure of working with numerous Lawrentians on the editorial board dedicated to keeping our campus informed. Talking with these exceptional
student leaders has helped me to appreciate our school as well to search for ways to improve upon our community.
As the Variety section editor, I’ve hired incredibly creative and talented individuals to provide content that helps
to distract from the sometimes difficult realities the rest of the newspaper exposes. I hope that the Variety section
continues to share silly sentiments that help take students’ minds off of more troubling issues.
MAX: I’ve had an amazing time being Op-Ed Editor. Op-Ed is such a fun and dynamic section to manage, and
I think it is beautifully enriching to read the staff’s different perspectives each week. Throughout my time here,
my staff has been made up of passionate, creative and wonderful people, and it’s been a joy getting to know them.
Working with my staff and the other members of the Editorial Board has been one of the most valuable and fun
experiences of my life.
ALLEGRA: I’ve worked with some of the absolute best people I’ve known during my time at The Lawrentian.
I’m grateful for what I’ve taken part in creating here and everything I’ve learned.
ETHAN: My short time working on The Lawrentian has taught me so much about the amazing community we
have at Lawrence. It has given me a new lense through which I can view and understand the people who attend the
university. I have loved reading and editing the fantastic work our writers bring to the table every week. I expect the
rest of my time here to be just as exciting and informative as my first two terms have been.

See page 12
Letters to the Editor can be sent in to Opinions & Editorials Editor, Max Craig, at lawrentian@lawrence.edu. We
review all letters and consider them for publication. The Lawrentian staff reserves the right to edit for clarity,
decency, style and space. All letters should be submitted on the Monday before publication, and should not be
more than 350 words.

Alex Quinn

Staff Writer
_________________________________
Since I arrived at Lawrence in
fall 2015, significant strides have been
taken to decolonize the conservatory
curriculum at large. In fall 2018, the
musicology department brought a curriculum to the conservatory faculty,
switching from Western music history
to the Intro to Musicology sequence.
The new sequence eliminated the
costly, Western-centered textbooks
in exchange for a variety of readings
from peer-reviewed journals, books,
etc. Even before this new sequence,
courses honed in on the agendas
and motives behind the Burkholder
(Western) texts. For example, Mozart
and Haydn had entire chapters dedicated to them, while women composers, queer composers and composers
of color were allotted a paragraph or
two if they were even mentioned at
all. The new curriculum best suits
the current state of the field at large,
as well as providing the tools which
are necessary for students to conduct
their own research and form their
own opinions about the music they
play outside of indoctrinated values.
Not only does the new curriculum
encompass lesser known composers
and music from around the world, it
begs questions about where we draw
the line for what music is and what it
is not, what constitutes high art, and

Michele Haeberlin

Staff Writer
_________________________________
Fellow Lawrentians! Are you a
senior? Are you freaking out because
your entire life you have been in
school and now you have to graduate and do something with your life
and pay taxes and stuff? Is the horror of procrastination slowly dawning
upon you as you realize deadlines for
graduate schools and internships have
already passed for many places? Is
a post-graduate future of living with
your parents and lounging about in
pajama pants no longer looking as
appealing? Then this article is for you!
Out of the kindness of my heart,
I, as a fellow compassionate senior,
have decided to share with you all the
effort I have made so far to look into
a future after Lawrence, which consists entirely of this amazing resumé
that I have made just now and am
attaching for your reading pleasure.
Maybe my resume will make you feel
less bad about your own level of procrastination — hey, at least you are
not as screwed as I am — or maybe
it will motivate you to not just work
at McDonald’s after college (a noble
profession nonetheless). Or, maybe
you are already accepted into some
amazing graduate school program or
are interning in Guam or something.
If that is the case, then go away; this
is not for you.
And now, for my amazing cover
letter and resumé! Please, feel free to
copy the formatting I have designed
because I am truly magnanimous.
Are you looking for a new hire
in your field? Then look no further!
The world of working adults is about
to rocked by the entrance of — you
guessed it — me!
Now, of course, you may very
well be asking, as you should, what
does this sprightly young whippersnapper have to offer that could ever
better my prestigious company’s position? Well, fret not, for I come fully
prepared and highly overqualified for
whatever positions you may so kindly
have to offer me.
Please refer to my resumé
attached below, which I can person-

Classical music must die

how music can be systemically marginalized and silenced.
This curriculum was barely
passed by the conservatory faculty.
Of course, there were many who
embraced the shift wholeheartedly,
but others feared that students would
not be prepared for the “real world”
outside of Lawrence. Lawrence’s conservatory markets itself as a “conservatory of the 21st century,” meaning
it should prepare us for life post-grad
in the “real world.” But what does that
look like?
The reality is that the majority of us will not get orchestra jobs.
I am not trying to knock any of my
peers here, because we have so much
talent among us. But these are the
most difficult and most sought after
jobs in our field. They may be financially stable and come with great benefit packages, but the stakes are high.
Many folks spend decades auditioning
around the country trying to land
auditions for top tier orchestras in
major cities.
On top of that, orchestra ticket
sales around the country have steadily
declined in the past couple decades.
There will always be rich old people who will pay to hear Mozart and
Beethoven, and that is because classical music is/has been created for and
serves the white elite. Conservatories,
including ours, are overwhelmingly
white in part because European musical traditions are valued over musical

traditions of people of color. Those
who perpetuate these European (i.e.
white) musical traditions are highly rewarded through employment,
financial gain, and if you are lucky,
fame.
Nebal Maysaud ’17 puts these
notions into words far better than I
ever could in their article “It’s Time
to Let Classical Music Die” on New
Music USA’s blog “New Music Box.”
Maysaud is a queer Lebanese composer whose music is described on
the New Music USA website as a
“convergence of faith and identity,
using their artwork to advocate for the
traditionally silenced.” In the beginning of their piece, Maysaud compares the relationship of composers of
color to classical music to an abusive
relationship, where classical music is
the abuser. This analogy is extremely
powerful in illustrating to allies the
horrors and abuses experienced by
composers and performers whose
ideas, opinions, voices and music are
not deemed valuable .
Maysaud claims that classical
music is inherently racist. “[It’s] not
about culture. It’s about whiteness
… a combination of European traditions which serve the specious belief
that whiteness has a culture — one
that is superior to others. Its main
purpose is to be a cultural anchor for
the myth of white supremacy.” This
ideology is perpetuated in Lawrence’s
conservatory, from before Maysaud
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was a student until now. Even though
Students For Free Thought has not
existed as a known collective on this
campus since 2017, white supremacist
narratives are implicitly pushed in the
classroom. The Lawrence Symphony
Orchestra itself has not programmed
one black composer in the five years
I’ve been here. William Grant Still’s
Afro-American Symphony was performed by the orchestra when the
piece was on the Freshman Studies’
syllabus in 2013, but that has not been
in any recent student’s memory. It was
Associate Professor of Music Stephen
Sieck, not the LSO, that programmed
works by Adolphus Hailstork for the
2018 combined choir and orchestra
masterwork. The Lawrence University
Jazz Ensemble collaborated with
the orchestra with Duke Ellington’s
Nutcracker in the fall, but the
orchestra itself played Tchaikovsky,
not Ellington. The orchestra performed Jennifer Higdon’s “City Scape:
Peachtree Street” last spring, and this
piece was the first programmed from
a female composer in recent memory.
There have only been a handful of
contemporary pieces played by the
orchestra since 2016, and an alumni
or student’s composition has not been
featured by the orchestra since 2015.
Mozart’s “Don Giovanni,” an opera
renowned for its narrative of sexual
violence and minstrelsy, is frequently
programmed in our conservatory’s
Opera Scenes. The opera depart-

ally attest to being the most accurate
and professional piece of paper ever
made regarding my entire life ever.
Michele D. Haeberlin — potential graduate of Lawrence University
in 2020 — that is, if I somehow maintain sanity between now and the end
of finishing my two capstones and
Honors Project.
Some Notable Honors and
Distinguishing Skills:
I can steal cookies from the cookie jar almost every time without my
mom noticing.
I am able to procrastinate to
freakishly extreme lengths. For example, I once waited until I had worn
my dirty socks twice over to finally do
laundry and wear clean clothes again.
I was once deemed “most likely
to sit quietly in the corner and read
books” by my fifth grade class.
I have received a participatory
award in junior varsity tennis.
I have the uncanny ability of
being able to fill up all of my free time
within milliseconds due to my inner
talent of being unable to say “no” to
people when they ask me to help them
with stuff.
Why You Should Hire Me:
I can speak Spanish well enough
to get the jokes and laugh in the right
places during conversations.
I can also speak Generation Z
lingo fluently — a handy tool seeing
as millennials are entering the workforce now!
I can help you understand how
your co-workers making a meme
about you could be either a good thing
or a bad thing for your public image.
I will show you all the funny cat
videos you never knew existed.
Oh, also, I have teaching experience, and I did a business internship
in Argentina. So, that’s cool I guess.
Why Hire Me Part Two:
I am really, really broke. I need
a job because this university is ridiculously expensive, and I only have six
months until I gotta pay them loans.
I do not wish to spend four years
of my life in a higher learning environment and then resort to a future

See page 12

ment’s 2018 production of Rossini’s
“Count Ory” undertook a similar narrative of predatory sexual behavior
with a revisionist ending of the main
character being squashed with a larger than life Terry Gilliam-esque foot.
Admittedly, it is difficult to get the
rights to groundbreaking contemporary operas. Nonetheless, the focus is
on the works of the “masters.”
There is a fear that students will
not be prepared for life after Lawrence
if we do not learn the pieces deemed
important by professors indoctrinated in a white supremacist musical
narrative. But life after Lawrence
does not look like an orchestra or the
Metropolitan Opera for most students.
Even highly regarded orchestras, such
as the Los Angeles Philharmonic and
the Milwaukee Symphony Orchestra,
are diversifying their programs to
serve audiences beyond the white elite
in an attempt to make high art music
accessible to everyone.
There is no simple solution for
an entire institution in which white
supremacy is the foundation. But
there are small steps each of us can
undertake. Those of us who have
recitals next year and/or need to fulfill chamber group credits can look
into programming works outside the
standard repertoire. The Composer
Diversity Database makes it easy to
find pieces in a specific genre, instru-

See page 12

The opinions expressed in The Lawrentian are those of the students, faculty and community members who wrote them. All
facts are as provided by the authors. The Lawrentian does not endorse any opinions piece except for the staff editorial, which
represents a majority of the editorial board. The Lawrentian welcomes everyone to submit their own opinions using the parameters outlined in the masthead.
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The price of education
is too damn high!

Nero Grok-Gallagher

Staff Writer
_________________________________
In helping Sunrise Appleton
organize the climate strike on Earth
Day (Apr. 22!), I have encountered
numerous responses from students,
ranging from enthusiasm to indifference. One that I think is telling about
our campus culture, though, is the fact
that Lawrentians fear failing a class,
being unable to graduate on time or
even just losing money they paid for
tuition. We are discouraged to live our
own lives outside of Lawrence and,
perhaps more importantly, to engage
in political struggle. I dedicate as
much time to organizing the climate
strike (Apr. 22!) every week as I do to
my part-time job, so I know how difficult it is to stay balanced. The destructive soul-siphoning of the Lawrence
Busy-ness has already been talked
to death. That is not my goal here.
Instead, I point to the disturbing fact
that the Lawrence Busy-ness prevents
us from actively addressing existential
concerns like climate change. Sure,
we may consume a billion books and
articles for education’s sake, but the
issues of our current moment cannot
wait four more years.
The very idea of putting a price
tag on education in the first place
is ridiculous. Education is not some
object for sale in the marketplace.
High schoolers strike fearlessly
because they are debt-free. College
students are bonded to their loans
and the very institutions that siphon
money from their pockets with vampiric lust. Intense education programs
may lead to high returns in the future,
but what good are those investments

Camille Robertson
Staff Writer

______________________________________

I started feeling actively selfconscious about the way I dress in
seventh grade. I can almost remember
the exact moment in which I realized that I was not going to get in
with the popular girls unless I wore
Hollister skinny jeans, UGG boots —
not Bearpaw, Roxy or any of the other
knock-off brands — a Victoria’s Secret
“Love Pink” t-shirt and maybe also a
North Face windbreaker for the chilly
days.
Going even farther back into my
personal history, I can recall moments
of discomfort brought on by wearing something that did not feel quite
right, or something that simply was
not as on-trend as what the other girls
were wearing. Once, in second grade,
I wore a dress to school, which I
had never done before, having always
been dead-set on my tomboy persona.
Halfway through the day, I became
nauseous with insecurity and told my
teacher that I had to go home because
I felt sick. She took me into the hallway, called my mom and told her,
“Camille just isn’t acting like herself.”
I stood by, angrily clutching my little
teal and pink floral number, knowing
good and well that the second I could
get home and rip it off my body, my

if they come at the expense of our
present wellbeing? Under price tag
education, wealthier students are
privileged to participate in politics
when they are not held at gunpoint
to succeed. I used to spend hours
goofing off in high school, but now I
must budget my time for cost effectiveness. For many, of course, such
memories are nonexistent because of
responsibilities to earn money in support of family. This further points to
the spectrum of economic inequality
in society today. Imagine if college
allowed a level of lifestyle flexibility
for everyone, including us working
class students.
Considering these issues, I am
calling for free education at all levels, including trade school, as well as
an end to socioeconomic inequalities that exist regardless of whether
education has a price tag. The poor
disproportionately contribute greater
slices of income to political campaigns
compared to the rich, yet many poorer
people are unable to set aside time
for active participation in politics
like canvassing, staying educated and
organizing because they must work.
This occurs in our broader society
as well as at Lawrence University.
Students who are otherwise interested
in activism instead must prioritize
their degree or suffer the guilt of wasting their money, or worse, their families’. As for myself, I am putting off
paying my student loan interest in
hopes that Bernie Sanders wins the
presidency, yet, that is a gamble. If he
does not, I will likely have to dedicate
several years beyond graduation to
lifting that burden of debt. I am putting off getting a new vision prescription for similar reasons with

What in the World:
Honor the conscientious objector

Luther Abel

Columnist
_________________________________
Honor. Definition: high respect;
great esteem.
A conscientious objector is
defined by the Oxford Dictionary as
a “person who for reasons of conscience, objects to complying with
a particular requirement, especially
serving in the armed forces.” I am of
the opinion that these folks are given
short shrift and even shamed for taking this route in a time of war. I am of
the mind that the conscientious objector deserves to be honored both for his
contribution and for his knowledge of
himself.
The category of conscientious objectors has been with the
United States military since the
birth of the country, when, during the Revolutionary War, George
Washington called for a draft, excluding those “with conscientious scruples
against the war.” During World War
I, under the reign of one of history’s
greatest monsters, Woodrow Wilson,
objectors were sentenced to death,
long prison terms or beaten in the
street. The draft for the Second World
War saw the greatest number of objectors, 72,000, with many taking noncombatant roles or working for the
civil service as fire jumpers or conservationists. The Vietnam Conflict
was the last draft and consequently
the last time conscientious objectors
were a major part of the history of the
armed forces.
The reasons for this are twofold. The temptation to set aside one’s
convictions to please the mob must
be nigh on overwhelming in times of
heightened tribalism, such as when a
country is at war. To say, “No, I will

not do what I know to be evil” is a
commendable thing indeed. The conscientious objector does not shirk his
duty and run for the border, instead
he — knowing full-well that social
ostracism by his countrymen and fellows in uniform await him — shows
up to the recruiting station. He then
bears the spoken and unspoken condemnation of his fellows whilst contributing to the war effort outside of
combat. A liberal democracy such as
ours should celebrate this individualism and moral sentiment, not seek to
shame it.
A critic of conscientious objectors might posit that their unwillingness to engage in combat may well
be costly to their country and result
in a military loss due to decreased
manpower. I think this highly unlikely, both ideologically and practically.
What does it say about a country with
high-falutin’ ideals if every time there
is a threat, those liberties are tossed
out the window in “the defense of
the whole?” It says this is hardly a
country worth preserving. Insofar as
the practical is concerned, less than
.3% of those drafted in World War
II applied for status as conscientious
objectors; battles are not being lost or
won on those margins. What is more,
just because he who believes killing
is wrong is forced to hold a rifle does
not mean he will fire it. You then have
a rifle and ammunition gone to waste,
a squadmate with reduced use and
a morale issue in the unit as a whole
due to this rift in discipline. Better
to retain the values we purport to
hold dear during peacetime than to
toss them away in wartime, forcing a
handful of men to betray their morals
and do what they cannot.
What is more, the conscientious

You are not your fashion

objector should be praised for his
pacifism, even if it comes not from
moral conviction but instead from
fear for his life. As Nietzsche said,
”One has to know the size of one’s
stomach.” In the crucible of battle,
he who is stricken with terror is likely
not only to lose his own life, but to
take actions that imperil his fellows.
It would be better for everyone if he
stays stateside and contributes where
he is best able to be of use.
Would you want to be next to
a fellow in a foxhole who is losing
his mind due to unmitigated terror?
I should think not. There is a scene
in the movie “Saving Private Ryan”
where an American soldier cannot
handle the pressures of combat and
breaks down in a blubbering heap as
German soldiers pass by him to shoot
his American squadmates. This pitiable wreck sits there sobbing while his
passivity effectively kills his compatriots. He should have never been in that
position. Better to have him building munitions at a factory in Detroit,
actively helping the war effort, than
for his existence in the squad to take
the place of a soldier who could handle the strain of war-making and protect his squadmates.
Conscientious objectors should
be honored because they exemplify
that even in the darkest of times,
we are a country strong and moral
enough to permit the continued freedom of the individual over the collective. They who took the slings and
arrows of their peers, shamed for
making a stand, should hold themselves with pride, knowing what they
did was enough and that the country
is in their debt.

stomach would stop churning.
My sophomore year of high
school, my self-esteem hit an all-time
low. I came up with an uninformed,
long-term plan to boost it back up.
I would wear the same outfit, every
single day, until I had the perfect and
complete wardrobe, at which point I
would burst out, new and improved,
all at once. My everyday “outfit” of
choice was essentially pajamas: an
oversized ‘80s fleece pullover with
tattering at the cuffs, black leggings
which quickly became worn-in and
see-through and a pair of white Vans.
That damn fleece in particular was
like my security blanket, because it
concealed a body that I was deeply,
dysmorphically ashamed of. It was a
piece of clothing, and I could hide in
it, and I did, for at least nine months
straight.
Clothing, fashion and style have
such a ridiculous amount of power
over us and over the way we view
other people. It is, of course, an
expression of identity. I do not even
quite know where to begin in listing all that clothing, for better or for
worse, often ends up signifying —
but perhaps naming gender, sexuality, ethnicity, race, region of origin,
religion, occupation, economic status
and age is a good place to start. There
is beauty in using the power of style
to tell people about yourself and your

idiosyncrasies; granted, it turns into
a weapon when a person styles themselves in something that is not theirs
to put on. But I genuinely do not feel
qualified to claim that I know where a
line must be drawn when it comes to
determining what exactly makes an
article of clothing or an accessory one
person’s but not another’s. However,
I do feel qualified, as someone with
strong opinions, to discuss the perhaps pettier, non-political and highly
performative aspects of fashion. I will
not go so far as to say these aspects
are objectively toxic, but I nonetheless am trying to escape from them.
I do believe that for myself, and for
many other people, the stress that
we put on being fashionable — which
only exists because of clothing’s inherent power — takes up a frightening
amount of mental space, which often
fuels self-hate, and makes me feel that
if I am not always perfectly representing myself with my style, then I will
be actively dirtying my true character.
This past Saturday, several of my
Lawrence friends and I went to a party
in Chicago, where I went to school
for my freshman year at Columbia
College. A couple of friends who I am
still in touch with from that year knew
about this party because our mutual
acquaintance — I will call them Emery
— who I have always had a crush
on, was scheduled to DJ, so it was

bound to be a rager. On the bus ride
to the Wicker Park apartment where
the party was being held, I kept trying
to explain to my Lawrence friends the
“type of person” that was going to be
there. I knew what to expect because
I had been to that “type of party”
before, and I was nervous, because I
knew everyone there would be so hot,
so trendy, so indie, so much cooler
than me. In many ways, this turned
out to be true — nobody there looked
“normal.” I’m talking mullets, fishnets, bright red blouses, shear skirts,
clunky-chunky sneakers, knee-high
boots, double laser belts, bell-bottom
jeans and shearling coats. Sitting on
a couch in the corner, watching everyone dance controllably, I felt like I
was at the same 2018 Chicago party
at which I had called my dad from
the bathroom, sobbing into the phone
about how I could not stay another
semester at Columbia, how I needed
to come home. That night in 2018, my
crack-up was triggered by the scene
on the back porch of the apartment,
where everyone was smoking cigarettes, all dressed up, and Emery was
canoodling with their girlfriend, and
they were both so stupidly hot and
cool.
My Lawrence friend leaned over
to me on the couch, and over the
music said, “What if we’re actually
the cool ones because we’re dressed

so normal?”’
Obviously, “coolness” is a social
construct, and it does not exist as a
physical thing that can be pointed
at, as much as I often talk about it
as if it is tangible. But I think that if
one decides that it is “cool” to dress
in such a way that makes them blend
in with the crowd — at least, that it
is no less cool than dressing to stand
out — then this is the beginning of a
journey away from the often draining,
implicit competition that style and
fashion can be. I, for one, am certainly
not removed from the mentality of
style as a contest to see who can look
the best, the trendiest or who can
present themselves most perfectly,
either flamboyantly or concisely. But
my ultimate goal is to stop trying to
be fashionable, and to dress however
I am truly most comfortable, though
I do not yet know what that looks
like. I want to acknowledge the power
of fashion, see how other people are
wielding it and decide to wield it for
myself in a way that hurts no one,
including me. I want to let go of the
notion that my style has to say everything about who I am, and decide
to exist exclusively in clothing that
makes me feel good about myself,
regardless of how it actually looks.

reaffirm our identity as POC thriving
in a space that isn’t always intended
for us. POC Empowerment week has
historically, and will continue to be,
the one week that I feel 100% empowered in my identity, as a student of
color on Lawrence’s campus!
-Taneya Garcia ‘22

POC empowerment establishes
a sense of unity & belonging to me.
Each event is tailored to endorse
everyone that is often overlooked at a
PWI. It provides me with the comfort
I feel back at home. POC empowerment week accentuates the POC presence on campus and educates others

on what makes us, us.
-Genesis Coreas ‘23

POC Empowerment Week is the
week I can embody the color of my
skin and have fun with the rest of POC
community.
-Jacelynn Allen ‘20

What does People of Color Empowerment Week Mean to You?

continued from page 1

To me, POC Empowerment Week
is one of the only times I, along with
my POC community, can celebrate
and feel appreciated for our presence
on campus. The week is more than just
a couple of events that showcase the
diverseness of POC on this campus.
It’s a chance for us to reground and

It means embracing and
acknowledging the history and impact
of people of history. Their strength,
grace, love and intelligence.
-Raven Ganaway ‘23
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Any last words? Final words from the graduating editors.

EDITORIAL
POLICY:
Editorial policy is determined
by the editors. Any opinions
that appear unsigned are
those of the majority of The
Lawrentian’s Editorial Board.
Letters to the editor are
encouraged. The editors
reserve the right to edit for
style and space. Letters must
be emailed to:
lawrentian@lawrence.edu.
Submissions by email should
be text attachments.
—All submissions to editorial
pages must be turned in to
The Lawrentian no later than
5 p.m. on the Monday before
publication.

“I am Max.”
— Max Craig, Opinions & Editorials
Editor

“Please vote Molly and Georgia for
cutest best friends. #mollorgiaforbffs“
— Georgia Greenberg, Arts &
Entertainment Editor

“They’re in the Staff Ed.”
— Allegra Taylor, News Editor

—All submissions to the
editorial pages must be accompanied by a phone number
at which the author can be
contacted. Articles submitted
without a contact number will
not be published.
—The Lawrentian reserves
the right to print any submissions received after the above
deadline
—Letters to the editor will be
edited for clarity, decency and
grammar.

EDITORIAL BOARD
Editor-in-Chief:
Andrew Brown
Copy Chief:
Dannielle Konz
Managing Editor &
Distributions Manager:
Alex Dahl
News Editor:
Allegra Taylor
Variety Editor:
Claire Zimmerman
Sports Editor:
Jakub Nowak
Features Editor:
Genevieve Cook
Arts & Entertainment Editor:
Georgia Greenberg
Opinions & Editorials Editor:
Max Craig
Photo Editor:
Larissa Davis
Web Manager:
Peter Lagershausen
Copy Editor:
Alex Freeman
Rebecca Page-McCaw
Ethan Wachendorf

—Letters to the editor should
not be more than 350 words.

“Ttyl.”
— Peter Lagershausen, Web Manager

“Vol. CXXXV No. 5, October 20,
2017. Look under ‘Lit More Lit’ next
to my name ;).”
— Claire Zimmerman, Variety Editor

“Uh... stinky!”
— Jakub Nowak, Sports Editor

“Full circle.”
— Larissa Davis, Photo Editor

“Gay rights!”
— Andrew Brown, Editor in Chief

Thank you
to all the
graduating
editors!

Staff Editorial - continued from page 10
ALEX D: I've continuously been surprised at the amount of readership and support there is for The Lawrentian both
on and off campus. As Managing Editor and Distributions Manager I have received countless requests for paper or even
complaints over lack of papers in an area. I'm grateful to have been apart of such a prominent and respected institution.
PETER: I am paper. It is like a home away from home.
DANNIELLE: I joined The Lawrentian my freshman year as a news writer. I never could have believed that I would
have embodied all the roles that I have at this paper and all the opportunities that have been presented to me as a part of
a great team of people who care so deeply about the campus community. I so look forward to being able to lead the next
editorial board cycle and continue to bring attention to our vibrant university. To all of those who are interested, please
consider joining us! We are always looking for new voices and there are opportunities for everyone at the paper!
LARISSA: It is hard for me to imagine a news publication like The Lawrentian without photographs. Not only do
photographs catch the eyes of potential readers and help to break up the blocks of text that make up the articles, they add
so much context to the stories presented. It cements the humans within and behind the words and prevents the separation
of the two, which I think is particularly necessary in more serious pieces. Photographs also further the ability of readers
to experience the art, music, presentation or event that the article is about without having truly been there. To restate a
cliche, a picture is worth a thousand words, and I have been honored to help provide those pictures for The Lawrentian,
both as a former photographer and now as the former Photo Editor.
REBECCA: As a freshman, working for The Lawrentian as a copy editor is the best introduction to Lawrence I could
possibly have had. Copy editors work on every section in the paper, and reading these each sections has made me appreciate the full variety and excitement of different student communities here. Copy editors also serve on the editorial board,
which means I’ve gotten to be a part of this particularly wonderful student community, and I’m very grateful.
ANDREW: In my four years working for The Lawrentian, I have learned the invaluable lesson of never underestimating yourself and your community. As a freshman, first-generation student, I signed up to be a writer, having no clue that I
would end up being in charge of the longest running student publication at Lawrence. But my passion for this newspaper
was electrified by overwhelming community support; I felt an amition to communicate and share our lived experiences at
this little liberal arts college. Our lives, stories, mistakes, victories and everything in between will live in print until climate
change burns up the very pages amd humanity ceases to exist. It constantly reminds me the ways we need to be better,
to leave an impression on human history that we would actually be proud to leave. It reminds me that we need to hear
as many voices as possible, so no one is lost. Everyone deserves a place, and I am so honored to have had my own place
within this paper and this community. Thank you!

Members of
the Associated
Collegiate
Press

Ad: Please Hire Me
continued from page 10
of climbing the social ladder of a fast
food joint to make ends meet.
If I have a job, I will have something to tell my family every single
time they ask me what I’m doing after

Classical Music...
continued from page 10
mentation, country and/or demographic. Spotify, Apple Music and
YouTube channels such as Score
Follower, incipitsify and Mediated
Scores provide a wide array of recordings and scores to follow along to.
Many of us in school are bled dry
of any extra income to allocate anywhere besides tuition and the necessities to be academically successful, but
any financial support to marginalized
composers is the most direct way to
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graduation, which is every single time
I see them.
In Conclusion:
Hiring me onto your team could
be a potentially great decision for you
to make! I promise to show up on time
and not go over on my lunch breaks or
steal all the snacks from the lounge.
Also, on my birthday, I will bring
store-bought cupcakes for everyone.
amplify their voices. Maysaud calls for
their fellow composers of color to create their own post-classical communities. “I am not advocating for a formalized group … [that] runs the risk
of trapping ourselves within the nonprofit industrial complex … [which
is] essentially using the tools of our
oppressors to try to liberate ourselves.
Instead, we need to look at how our
cultures have historically gathered,
and use active decolonization as a
larger community to decide how we
want to organize ourselves.” As allies,
we must listen to folks like Maysaud,
and help support and celebrate these
spaces, for they are essential for all of
our musical futures.

